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C
hord Electronics has had 
impressive impact over 
the past few years with its 
range of DACs and stream-
ing devices. So much so 
that the company's original 

products tend to get overlooked. 
But their superbly built and finished 
power amplifiers are worth listening 
to - and the latest SPM 1050 MkII is 
a case in point.

 The new MkII version 
introduces Chord's latest amplifier 
technologies, plus some key aesthetic 
improvements. There is reduced 
output distortion, plus improved 
capacitance for cleaner power 
delivery.
 In keeping with the original, 
the SPM 1050 MkII uses Chord’s 
low-distortion amplifier circuitry 
and features four proprietary dual-

die Mosfet transistors per channel 
– eight in total.
 As ever with Chord there’s a 
switch-mode power supply inside 
while the rear panel features gold-
plated balanced XLR and unbalanced 
RCA inputs and a sturdy single pair 
of loudspeaker binding posts.
 Priced at £8590 it is not 
exactly cheap but it certainly looks 
impressive and has a distinctive 

Classic Chord
Chord has upgraded its SPM 1050 power amplifier to MkII 
status. Jon Myles takes a listen.
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presence with its 
aluminium body and 

sculpted feet.
 I used it with a (sadly discon-
tinued) Oppo UDP-205D universal 
disc player with sources including 
CD, high-resolution digital audio and 
streaming from a MacBook Air. 

SOUND QUALITY
Let’s not beat about the bush - this is 
one massively powerful amplifier able 
to drive any loudspeaker with ease 
(see Measured Performance for the 
full analysis).
 However, one of its main 
attributes is how clean it sounds. A 
good amplifier should never impart 
too much of its own character and 
the Chord certainly does not. It is 
one part of the chain that lets you 
hear exactly what the source and 
loudspeakers are doing. Using it with 
a variety of loudspeakers and inputs 
the SPM 1050 MkII always  displayed 
an immaculately true character I 
found.
 Connected to our reference 
Martin Logan ESL-X hybrid electro-
static loudspeakers via Tellurium Q 
Black II cabling there was a pristine 
quality to Leonard Cohen’s ‘I’m Your 
Man’ CD. The electronic percussion 
on ‘First We Take Manhattan’ had 
depth, body and most importantly 
moved along with pace. Cohen’s 
gravelly voice was also suitably gruff 
- the Chord projecting his vocals well 

into the room.
 On Nirvana’s ‘Smells Like Teen 
Spirit’ the power of the amplifier 
was evident. The guitar notes spat 
with venom and decayed in a lifelike 
fashion. Even better was the way 
the amplifier managed to separate 
the instruments so each one could 
be tracked with precision. Again, the 
vocals stood out with Kurt Cobain’s 
voice well to the fore.
 Moving to ‘Mahler’s No 4’ 
by the San Francisco Symphony 
(24/96) displayed exactly what the 
power amplifier can do. Violins 
hung in the air in front of me - and 
they were natural, 
with a full body to 
them.  Tracking the 
individual instruments 
was a joy, plus the 
crescendoes were so 
powerful I almost fell 
off my listening seat. 
Every single piece 
of the orchestra 
fell into place with 
uncanny accuracy. I 
could track the kettle 
drums, string section, 
flutes and sleigh bells 
with ease.
 What the Chord 
won’t give you, 
though, is a sense 
of warmth. It just 
doesn’t do that. 
Compared to a valve 
amplifier such as the 
PrimaLuna Dialogue 
Premium it sounds 
much more clinical.
 But that is 
not a bad thing. 
Switching out the 
Martin Logans to 
a pair of Klipsch 

R-280F Reference floorstanders 
(see review elsewhere this issue) 
brought the essential character of 
this amplifier into focus. Yes, it can 
pump out the Watts but there is also 
a delicacy on offer when needed. 
Sinead O’Connor’s rendition of 
‘Peggy Gordon’ from her Sean Nos 
Nua album made the hairs stand up 
on the back of my neck. This is a 
deliciously produced track and the 
Chord replayed it in all of its glory. 
Playing it back a number of times I 
couldn’t help but be struck as to how 
clean it sounded.
 Essentially what I heard was the 

"Playing a variety of material - 
ranging from rock, opera, string 
quartets, indie and grunge - there 
was never one moment when the 
Chord let me down".

Upgraded internals feature new circuitry and four dual-die Mosfet 
transistors per side.
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CHORD SPM 1050 
MKII £5,450

OUTSTANDING - amongst 
the best. 

VERDICT
Massively powerful amplifier 
that has a clean, clear sound 
that will benefit from good 
sources and loudspeakers.

FOR
- power
- construction
- clean sound

AGAINST 
- lacks warmth

Chord Electronics
www.chordelectronics.co.uk
+44 (0)1622 721444 
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sound of the loudspeakers and the 
source - the amplifier coming out of 
the equation and being the ideal of a 
straight line with gain.
 Playing a variety of material 
- ranging from rock, opera, string 
quartets, indie and grunge - there 
was never one moment when the 
Chord let me down. It is neutral, 
powerful and totally entertaining.
 One of its main attributes is the 
lack of strain when you push the 
volume higher. With Nils Lofgren’s 
‘Keith Don’t Go’ the Chord kept 
the leading edges of his notes totally 
clean no matter how high the volume 
through both the Martin Logans and 
the Klipschs.
 It also revealed the essential 
differences between the loudspeakers 
- the Martin Logans sounding much 
more open and airy in their presen-
tation while the Klipschs were more 
boxy.
 The Chord will handle a big 
orchestral piece with aplomb. Should 

there have been 
a better space 
around the 
instruments? 
Were the lower 
ranges a little 
muddled? Could 
we have had a 
little more from 
the mid-range? 
Actually it’s not 
a fault of the 
amplifier here, 
it’s what comes 
before and after 
that is making 
the difference. 
 But that’s 
a testament 
to just what 
this power 
amplifier can 
do. It holds no 
prisoners but 
simply sits there 
and does its 

job with minimal fuss and maximum 
performance. As such it can be 
applauded.

CONCLUSION
The new Chord SPM 1050 MKII 
power amplifier is refined and special. 
Built to exacting standards it is 
massively powerful and ruthlessly 
revealing. Match it with good 
loudspeakers and sources to get the 
best out of it.

The Chord SPM 1050 MkII produced 300 
Watts into 8 Ohms and 500 Watts into 4 
Ohms. It’s an amplifier with power levels 
aimed at Pro use. Big volume into a big 
room may need such power to avoid 
peak clipping. 
 Distortion in the mid-band (1kHz) 
measured a low 0.02% at 1 Watt to 
0.05%  just below (-1dB) full power 
output and at high frequencies (10kHz) 
rose little to 0.04% at 1 Watt and 0.05% 
just below full output – very low values. 
Our distortion analysis at 10kHz, 1 Watt, 
shows minuscule harmonic levels, if 
a 0.1% non-harmonic component at 
75kHz that will not be produced by a 
loudspeaker. 
 Frequency response measured flat 
across the audio band, the upper -1dB 
limit being 58kHz, whilst the lower limit 
was 2Hz. 
 The Chord needs 1.5V input, via 
phono or XLR sockets, for full output 

– a bit above the usual 1V value. 
Preamplifiers can deliver this easily. 
There’s enough voltage gain to accept 
a low gain phono stage but volume will 
need to be turned up via a x1 passive 
preamp. 
 Noise (hiss) was very low at -
103dB, making the Chord well able 
to pass on the sonic benefit of high 
resolution digital.
 The Chord SPM 1050 MkII 
possesses a superb measured 
performance. It is vastly powerful yet 
fully able to deliver the benefits of hi-res 
digital due to low noise. NK

Frequency response 2Hz- 58kHz 

Distortion 0.04%
Separation 87dB
Sensitivity 1.5V
Noise  -103dB

MEASURED PERFORMANCE FREQUENCY RESPONSE

DISTORTION

A switch-mode power supply allows the SPM 1050 MKII to 
deliver massive power with ease.

The rear of the SPM 1050 Mk II has gold-plated balanced XLR and 
unbalanced RCA inputs, alongside sturdy loudspeaker outputs.
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